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A Wave from the Past

Abstract
This thesis is an investigation into a collection of 31 sample books from Museum
th e Lakenhal inLeiden . Allthe books in this collection have a distinct wave -pattern
deformation of the bookblock . The aim of this research is to determine how this
deformation originated. = A survey will be done of the collection, a s well as a
reconstruction of one of the books and a literary analysis of the deformation and
the components that might have had arole init s development.

Samenvatting
In deze t hesis wordt e en collectie van 31 st alenboeken onderzocht van Museum de
Lakenhal in Leiden. Alle boeken in deze collectie hebben een distinctief golf -
patroon deformatie in het boekblok. Het doel van dit onderzoek is om te
achterhalen hoe deze deformatie is  ontstaan. Er zal een survey gedaan worden,
samen met een reconstructie van een van de boeken en een literaire analyse van
de deformatie en de onderdelen die daar een rol in hebben gespeeld.
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Note from the author
Seeing the circumstances surrounding the writing of this thesis, it was felt an
auth or& note was in order. The majority of this thesis was written during the
Covid-19 pandemic. The measures taken to stop the spread of this virus also
blocked all access to the objects and some literature that was only available
through a library. Some asp  ects of the thesis had to be changed to accommodate
these restrictions. Inevitably, the restrictions will lead to some gaps in this thesis.
These include the results of the survey, which had to be performed largely through
photographs provided by Museum th e Lakenhal on their website, and the choice
of materials for the reconstruction. The reconstruction was also largely done at
home, instead of the studio in the Ateliergebouw of  the University of Amsterdam.
This meant that not all the appropriate tools were at hand , and some parts had to
be left out.
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Introduction
Like many other books, sample books are considered a historical source . But
books provide much more information than just the words written on a page. As
the nam e implies, a sample book is a book containing samples. 1 These samples

can be anything from paper to textiles, paint or pigments , each providing
information on their use, manufacturing and how they were trade d. The focus of
this master thesis will be a coll  ection of sample books from Museum the Lakenhal
in Leiden , the Netherlands. The majority of research done on sample books in
general is focussed on their content , and is done from a n art historic al or art
technological perspective . This is not surprising, as their contents often contain a
time capsule full of information . The samples are better protected in the book then
they would be outside of it. Because the samples have been kept in a closed
environment, with little to no contactwith light or oxygen,t hey are often in a better
condition than their used counterparts. As such, they can offer a lot of information

on the original texture, colour and composition of the sample. Some sample books

also contain recipes , which makes it possible  to reproduce the s amples for further
research . The sample books from Museum  the Lake nhal that will be researched in
this thesis were in use during the eighteenth century in the Lakenhal . Before it
was a museum , the Lakenhal functioned as a  cloth trade building . The Lakenhal
sample books were not used to make a sale, but as a record or adm inistration log
for the production and quality control  of fabrics. Therefore, they can offer extensive
information about the quantity, quality , production and trade of these fabrics. Th  is
specific collection of sample books is also interesting for another reason: their
damage.

The objects
The Lakenhal has a rich history in textiles, both as a museum and as a  historical
building that was used for the examination and trade of fabrics. The mu seum has
an extensive collection of sample books. A quick search i n their collection produces
123 results, dating between 1690 and 2014. 2 For this thesis, a set of 31 of these
sample books will be examined. What these books have in common is that they
were all commissioned by the Lakenhal itself, and served the same pur pose.

1 According to the Collins Englishd i cti onary, sampl e almeanbdresfpiecesnsi st of
of fabric, wallpaper, etc fastened together at one edge, for people to examine when trying

to choose which example to buyaod. But it also states
nineteenth century. Since the Lakenhal sample books date from the eighteenth century,

this definition is only mentioned as a side note. Collins Dictionary, = Sample book

2 Museum de Lakenhal, Zoeken in de Collectie: Stalenboek
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Therefore, they will be referred to as the Lakenhal
sample books in this thesis. 3 Other than being
commissioned by the same institution  around the
same time period , they are also simila rin binding
method and content. The books were made to
keep track of the quality and production of black
fabrics. All volumes list the make r and quality of
the fabric t hat was passed through the Lakenhal ,
with the samples pasted next to this  information
(see Figure 1). The volumes constitute either a

single or multiple calendar years of administrative
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details, with the year written on the spine of the
book and the days o n the pages. The 31 books in

this collection contain books from 1700 to 1791, Figure RO e

butnot all years are accounted for. 4 The booksare  sample book 1312.28. Photo  graph

) o taken by Ma rgot Terpstra.
bound in a full parchment laced -case binding and
can be closed with alum tawed leather straps . They are sewn on double sewing
supports , made from either parchment or alum tawed leather, that are laced
through th e card boards. The bookblocks are made up of an antique laid paper. All
of the books have guards : a narrow strip of paper that is bound into the book along

the spine. The length and material of these guards differ per book .

The problem
The problem witht hese sample books stares you right in the face as soon as you
look at them. The main problem for all sample books in this collection is a heavy
deformation of the bookblock. The pages all show a distinct wave -pattern (see
Figure 2 & 3). The level of deform ation varies per book. Even within one book, some
pages are more deformed tha n others. For some books th e deformation makes it
extremely difficult to consult o r open the m, in some cases this is even impossible
without causing more damage . Some of the pages are locked into one another
because the pages follow the same shape  of deformation . The added samples make
opening the book more difficult because the pages a nd other samples hook behind
one another . This also adds a risk of losing samples when they get s tuck behind
another page or sample and get torn off when lea fing through the book. Invari  ous
places samples have already been lost or lie detached between the pages.

3l'n Dutch they are referré&eénfbo as O6Staal meesterboe
4 Museum de Lakenhal, Collections, Lakenhal
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Figure 2:Bottom edge of Lakenhal sample book 13 1-fattedn.
deformation. Photograph taken by Margot Terpstra.

Figure 3: Top edge of Lakenhal sample book1312. 16 . Severe cas®attori t he 0
deformation. Photograph taken by Margot Terpstra.

Research question

The main research question for this thesis derives directly from the problem
described above, namely: What caused the deformation in the Lakenhal sample
books? Since this is a rather broad question, it needs to be divided into sub -

questions. These sub -questions will be based on different aspects of the books that
might have contributed to the problem. The Lakenhal sample books all have
similar binding s, but also have slight variations in the length of the guards, the
way the sewing supports are laced through the boards and the amount of adhesive
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